"C.   F."   AT   REHEARSALS

ened auditorium, conveys his meaning as with invisible
wires, quietly, quaintly, simply, and rationally, so as
to stir the actors' souls to new sensibilities, awaken
thought, and viviby glow of passion, sentiment, or
humor."

At rehearsals Frohman usually sat alone about the
tenth row back. He rarely rose from his seat, but by
voice and gesture indicated the moves on his dramatic
chess-board. When it became necessary for him to go
on the stage he did so with alacrity. He suggested, by
marvelously simple indications and quick transitions*
the significance of the scene or the manner of the pres-
entation.

There was a curious similarity, in one respect, between
the rehearsing methods of Charles Frohman and Augus-
tin Daly. This comparison is admirably made by
Frohman's life-long friend Franklin H. Sargent, Director
of the American Academy of Dramatic Arts and the
Empire School of Acting, in which Frohman was greatly
interested and which he helped in every possible way.
He said:

"Like a great painter with a few stray significant
lines of drawing, Frohman revealed the spirit and the
idea. In this respect he resembled Augustin Daly, who
could furnish much dramatic intuition by a grunt and
a thumb-joint. Both men used similar methods and
possessed equal keenness of intelligence and sense of
humor, except that Frohman was rarely sarcastic* Daly
usually was. Frohman's demeanor and relationship to
his actors was kindly and considerate. Rules, and all
strictly enforced, were in Daly's policy of theater man-
agement. Frohman did not resort to rules. He regu-
lated his theaters on broad principles, but with firm
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